
InterestingChat and Stage Gossip for Playgoers
Modern Teiidencies
In Sceiiic Vesting

Of the Theater
"The day of tho trick scopic investi-

ture of plays is over. The futurist, thc
cubist and other rcactionsry painters
of scenery havo had their day, phort-
lived though it was, and are passing,"
says P. Dodd Ackerman, one of the
leading American scenic artists.
Mr. Ackerman has served a long and

interesting apprenticeship in the crea-
tion of scenery for plays that have
made theatrical history during the last
twenty-five years. He was educated in
the Georgia School of Technology aml
had art instruction at. the Julian
School and Beaux Arts in Paris und in
the Hoffe School in Munich. Return-
ing to this countrv he was tirst asso¬
ciated with the cld Lyceum Theatar,
when Daniel Frohman was its guiding
genius. Afterward he was employed
at the Empire Theater during the
regime of Charles Frohman's immortal
stock company.
Branching out for himself he forged

to the front and to-day his work is
being represented on Broadway by no
less than five attractions, among them
being "The Broken Wing," now run-
ning at the Forty-cighth Street Thea¬
ter.
Mr. Ackerman as early as 1912 saythe coming of the modern decorative

art into thc theater of this country,
an art_ that had been in vogue for
some time in Germany, Austria, Rus¬
sia and to a degree in France and
Italy. Feeling that the time would
come when scenic painting and thea¬
ter decorations would respond to the
modernist movement and, in order to
be fully prepared when this moment
came, he again went abroad to study."The new method. which is a simple
one, arrives at an effect that formerlv
required great quantities of scenery,but which could be done in a more
artrstic and effectivc way with a few
-set pieces, some drapes and some new
lighting effects," says Mr. Ackerman.
"In the early days of the theater

scenery was given no consideration in
the production of plays. The ancient
Ctrceks depended for their backgroutul
.on nothing other than what nature pro-vided. Whether or not the dudiences
wero satisfied 'with what the author
provided through the medium of actors,
leaving the scenic environment to be
created through suggestion, has not
been settled even to this day.

"In the course of time a backdrop or
curtain, usually of a somber hue, was
employed to" keep the minds and" eyes
of the audience from straying further
than the liraits of the stage before
them. From time to time a more ad-
venturesome playwright and producer
added a bit of decorative effect, and
thus we trace the ovofution of stage
settings.
"Then came a period when great

.artists like Raphael, Watteau, Boucher,
Scrvandoni and Standfield were eager
to accept commissions to execute the-
atrical scenery. Even so great an artist
as Alma Tadema in recent times con¬
tributed canvases to the theater that
delighted ?ne eye and helped materially"
in the successful production of plays.
"The interest in scenery becanie ap¬

parent and the desire for absolute fidel-
ity of detail was made a condition
precedent to the acceptance of a playby the public. The reaction gave rise
to the freak movement in scenic decora-
tion. The aesthetic in art has its ad-
mirers where the canvas is small and
the galleries are frequented by those
ivho are thoroughly conversant with its
aims and are in sympathy with its
effects. But not so in the theatei*, where
the audience is a mixed one, recruited
from every social stratum.

"The scenic painter's art is as exact
as that of a con\poser of music. There
is a harmony of color that is as punc-tilious as that of music. The jarringnote in music offends the eav. the
jarring note of color insults the eye.With music thc interpreter is second¬
ary to the work of the composer. The
scenic artist prroviding the sceneryfor a play presents a product that isbut a minor detail to the work of the
playwright as interpreted by the actor.The scenic artist's work, however, mustlend itself and blend into thc effects
created by light manipulation, and anyscheme of color or form that is hot
a mirrored reflection of nature fallsshort of the purpose for which the
scenic artist was emnloyed and de-tracts in consequence from the value oftne play to thc audience.
"What is the modern tendency in thetheater so far as scenery ia concerned ?To my mind it is toward the modifiedbackground. The moment scenery getsbeyond u background it becomes

scenery, no more, no less.just paintcd
canvas. Yet scenery can be colorfulwithout offending the eye or detractingfrom the actor in his work in delineat-
ing the character he is called unon toPlay or interpreting the intent of thoauthor by the intonation he gives thelines he is asked to speak."As regards the carrying to extremethe perfecton of detail, why not electthe spectator to become a part of theperformance by permitting him to usetu« reasoning pxoces3 in completincthe detail mentally through the gerniof suggestion of detail without carry-m it to an extreme? That has been
^e trouble with our reactionary scenic
.rtists. They have made scenery and
eoior the principal feature of the en-,t*rtain:ucnt, leaving the story of theplaywright and the acting as the back¬ground. In Europe the suggestion ofeffect, which is to my mind the moderntrend. has been held by the great stagegWBCtors and dramatists over there as|»4re highly satisfactorv and far bet¬ter than a mass production. This hasSeen created through the use of false|*»-cenimns or, as they ave termed in
W- Portals. Through this medium«t*WUion is cenlralized on- the artistBttd not on the scenery.

i tWt'l^i?1" "10(ioln tendency in the>X 2Sl US bee'1 t0 ^egate to the' "*¦*« Artist authority to decorate thewith the rssentia! drapes, rugsture, objects of art and oth?r
_*i«. ,

demanded by the play This

«tr°«?1 meth,°d^ ha"ve,made'little
1" &t .ftadVanC0 ufr°m whRt obtained

¥<f- th2L-h' _i0u5 -m.odern footlights, even^¦¦'.ffifi electncltV is employed, are

8
' I2'W,y ,°'-e PHCt' 'orward from what

* .?_.?»ed, '", thcateM ,ift>' >.«*"« ago.
v \ ** I*_y shock yo« to know that there
m J* ?f*4La ?e,rfect theater in America to-.*??*»?. a theator that gives toVht.ng the parfection it de-!J~and shis is because of the inad-and antique appliances to be

^thcretn. The only theaters inlork that in a way approach a

«P*f* equipment for lighting are them. Century, New Amsterdani and
3|»Wepolitan Opera House. HowevertW Mw Sheridan Theater, which is
««.» *0 open, wilj be the first theater
ib-wpr iork where it will be possibiey» get any lighti effect desired. The¦tyatam to be employed is obtainedthroofii a switchboard, where the light*»ff«*ti are all arranged beforehand and
»y atewly touching a push button theyautamatically change as desired and
*JM!^eolors will melt into each other,l-ting effects that havo heretofore
lSf?#**n onJ>' on tho Continent of Eu-
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A Musical "Good Gracious,
Annabelle" for Billie Biirke

Thc first play that Clare Kummer
ever wrote was "Good Gracious, An-
nabelle," about five years ago. Jt
opened in New Haven, went to the Park
Theater, Boston, and then came to
the Republic Theater. In addition to
the long run enjoyed by the original
company, there were three or four!
road companies producing the success.
The same season Miss Kummer

wrote "A Successful Calamity," which
opened in Wilmington, played a week
in Washington and came to the Booth
Theater, where it remained for thc
season.
Third in succession was "The Rescu-

ing Angel." This also first saw the liprhtin W.'lmington, wa3 shown a week in
Washington, then in Philadelphia and
then in the Hudson Theater here. It
provided Billie Burke with one of the
most delightful starring vehicles it has
been her good fortune to obtain.
Next *:ame "Bo Calm. Camilla." It

opened cold at the Booth Theater
three years ago and enjoyed a long
run.
"Gcod Gracious, Annabelle" was

written when Clare Kummer was visit-
ing on Long Island. It was really in- fspircd by a certain drive around some
large estates.one in particular had
some twenty-five to thirty servants,
the owner had been absent for years,
and there the servants were living in
comfort and luxury. To Miss Kummer
this was but a bit of thc irony and
comedy of life. lt was the heat of the
summer. There were people, born to
the '.'elicacies and ¦refinementa of life,
deprived of them; daintily reared peo¬
ple were suffering from lack of money.
How happy things would bc for them
to become workless servants. And
thus was conceived the character of
Annabelle-.one. of the most delight-
ful products of civilization, who had a
profound loyalty to all that was really
beautiful and honest, but was super-
licial about the tecnnicalitiea of life.
She req.ui.red and deserved thc best that
life has to offer, but found herself
without money, the subject of scandal
and threatened by, the law. She es-
caped all her difhculties by becoming
a cook on an estate whose owner was

supposed to be absent. In order to
present a logical reason for this girl's
being in such a situation, the dramatic
and melodramatic causes were evolved.
"Good Gracious, Annabelle" was

first accepted by D. V. Arthur for
Marie Cahill, Init when he found him-
aelf unabie to produce it Arthur Hop-
kins bought the play from him and
started rehearsals with Margaret Law-1
rence in the role of Annabelle. Just'
ten days before the opening date ill-
ness ia her family caused lier retire-
ment from the east'. Madge Kennedy was
under contract to William A. Brady
atthe time. *\5r. Brady read the
script and pronounced it the worst
play he had ever read. Arthur Henry,.
who is Miss Kummer's husband and
acts as her manager, had seen Lola
Fisher in "Rio Grande." Miss Kum¬
mer had seen tho young actreas in
"Mrs. McChesriey." Arthur Hopkins
sent for lier and she made a brilliant
opening on tho date set.

ln New Haven and in Boston "Good
Gracious, Annabelle" was received
with unanimous acclaim; in Xew York
a number oi* the leading critics oither
condemned it ot passed it by as of
too little cotiaequence to mention, but
later handed it columns of praise and
have ever since referred to it as one of
the classics of American comedy."A .Successful Calamity*' was con-

"The Cheat" the First
Grand Opera To Be .

Adapted^From Film
For the first time in history an

opera has been adapted from a mov-
ing picture. This distinction belongs
to the Paramount picture, "The Cheat,"by Hector Turnbull, which was directed
by Cecii B. De Mille, with Fannie Ward
as the'star and released five years ago.Ine premio.ro of the opera, the music*
of which was compoj-ed by the late
Camille Erlaager, took place recently
at tho Opera Comique "rn Paris, the
WOrk bearing the French title "Forfai-ture." The French libretto was writtenby Paul Millet and Andre Lourde, thc
principal male role,«that of a Japanese
is being sun~ by one of the stara ofthe trench operatic stage, Vanni Mar-
coux.

It was about the time of America's '
entrance into the war that Erlangersaw "The Cheat" on a Paris screenuid he was so impressed with its strik-

ceived in a moment while Miss Kum¬
mer was looking at Lake Michiganfrom a hotel window. It was written
in two weeks and produced two weeks
later. On tho opening night in Wil-
mington, after the last curtain, ArthurHopkins, beinf? unabie to find Miss
Kummer, left a message for her thatthe play was perfect and the opening
a triumph. Ho then returned to New
lork. After going to the station*1 with
Mr. Hopkins, Arthur Henry found Miss
Kummer locked in her room at work.
At 3 o'clock in the'morning she had
finished a new first scene of the last
act, virtually one-fourth of the play.When Clare Kummer read it to MrHenry he was surprised that such a
great improvement could be made in
anything that seemed so perfect, After
a great deal of persuasion he got MrHopkins back to Wilmington and thelatter arrived with the weary determi¬
nation to influence a temperamentalplaywnght to let well enough alone. Mr.Hopkins heard the new scene in silence.hurriedly took it to a stenoarapher andhad the parts typed, given to the
company to learn on the train toWashington, rehearsed on their ar-rival and the new scene was incor-
porated into tho play that night.
James K. Haekett saw ''A Successful

Calamity" in Washington for tho syn-dicate and reported to Mr. Erlangerthat the piece lacked the punch and
was altogether worthless. lt was ad-mitted to the Booth Theater and byWednesday of the opening w-?ek !j'80,000had passed through the box office. "A
Successful Calamity" playe.l to un-broken capacity business, and William
Gillette could be quoted as saving thatin all his years in the theater he had
never experienced anything like it.
From the opening night to" the time
the play was interrupted bv vacations
there never had been one unsold seat.
Of all her plays Miss Kummer thinks

that "A Successful Calamity" had the
best production. She was able to getit as she wanted it beeause Mr. Gil¬
lette, in ways peculiar to himself.
helped her cope with scenic artists.
When thc first act .set appeared for
the tirst rehearsal Mr. Gillette asked
what the hole 011 the right was and
when told it was a fireplace said in-
nocently: "Oh, I thought it was a
cellar drain." After which Miss Kum¬
mer was able to have a real fireplace,
a real staircase and a real bell button
to punch instead of an imaginarv spot
on the wall.
Miss Kummer's experience has made

her feel she has a diverse, wide and
friendly public. It was managerialdifhculties that halted tho runs of "Be
Calm, Camilla" and "The RescuingAngel," and she hopes to reproducethem.

It was impossible for her to get
any theater in which tq, pro'duce"Rollo's Wild Oat" until Charles Hop¬kins opened the doors of the Punch
and Judy Theater to her. The onlydrawback there is the fact that crowdsof people who can only afford a dollarfor a theater ticket cannot get in, asthere. is no room for them.
Two plays as interesting as anyMiss Kummer has done are "Tho

Lights of Duxbury" and "Roxy," both
of which have been tried out and bothof which Miss Kummer expects to pro-duce next season. She virtually hashmshed a musical version of "GoodGracious. Annabelle" for Billie Burkeand a three-acfi farco called "Pom-
eroy s Past" for Krnest Truex, underthe management of Sam Harris.

ing and unusual story that he imme-cliately got into communication with
«j.mu ?_ rlans for tbe conversionol lhe Cheat" into opera were at onceformulated and Erlanger completed the

SCore just before his death."The Cheat," at the time'of its t'u<t
appearance on the screen, was ac-jclaimed "the perfect picture," settinjra new standard in originalitv of plotdirect ion and acting. The story involvestne extravagant wife of a rich stock
iio nniV «r

' i>h4iv*i?g misanpropriated$10,000 ot a Red Cross fund intrustedto her keeping, becomes involved in anintrigue with a wealthy Japanese, whoadvances the money on the promisethat his pnee be paid. The death ofhLniJaPa»e*° at th<* hands of the hus-n''?"d,yic 8a.>- °* the wife fur¬nish the chmax. The Japanese role wasPlayed by Sessuo Hayakawa, whose
»i«Vn . B. P»cture resulted in hiselevation to stardom.

.~-. ¦-

A Year of "Foolish Wives"
Erich Von Stroheim is now on the

eighth month of his super-specialfeature, "Foolish Wives," which willtake probably a full year for the mak¬
ing and cutting.

tn.
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.\)t Cuolutiott of a £»tar
jfranctw JUritmorc -

Francine Larrimore was transplantedfrom a teachers' college to appear on
tho stage.

"1 don't. suppose," fconfidfes Miss Lar-J
rimore. "that 1 should ever really have
become a teacher or that I would ever
have acquired so much knowledge that
it would be worth while passing it on
to others, but I had finished high
school, and it seemed to be the verdict!
ot' the combined family intelligence

.that my education should not be per-1
mitted to stop there, so consequehtly I
was sent to a normal school for fur-
ther cerebral development. Here Iwas
pursuing my studies, with the average
amount of success, 1 suppose, when
some one offered me a part in 'Over
Night,' which was to open shortly in
Newport. I jumped at it, and until then
never aid 1 think oC going on the
stage, and never since have I thought
of leaving it." _

To most persons it would seem as if
Miss Larrimore's hair is reason enough
for her appearing on the stage, eyen
if she had no dramatic qualifications.
For certainly her glorious red locks
should not be wasted on pedagogy or
mere home life, There is a certain
shade of hair that has an obiigation
to thc world at large, and Miss Larri-
more possesses that shade. But it so
happens that her hair is really only
an incident, for her acting actually
overshadows it.
Although Miss Larrimore never had

any early longings to be an actress,
:;nd the confidenceg of her stage-struek
school friends struck an unresponsiva
chord in her, she is not without a
theatrical background, for she is a
niece of Jacob Adler, and the theatri¬
cal instinct which she has developed
must have had something firm to build
upon.
After lur appearance in "Over

Night," where she had the role of al
very frivolous and flighty young bride,
Miss Larrimore began to develop a1
seriousness and a studiousness that had
never before manifested itself. And'
though she was always cast for the!
mosl frivolous and frothy roles, she
gave an amazing amount of study and
thought to them.

It was just eight years ago that she
made her appearance in "Over Nigh't,"She followed this with Holbrook Blirin
in the "thrillers" he produced at the
Princess Theater. Next she was with
Ec'mund Breese in "The Master Mind."
Later she appeared in "The Mtslead-
ing Lady" and played the ingenue role
in "Tiie Salamander,"
"Some Baby" featured her in a char-

acteristic role and made her the logical
person to have the ingenue role in

A New Hnrst Picture
Seena Owen has arrived from Los

Angeles to play the leading role in
"Back Pay." a Cosmopolitan production!which Frank Borzage will direct. The
story is an adaptation by Frances!Marion of one or Fanni'e
stories.

Hurst's

"Hearts of Gold"
Hoot Gibson is being featured in

"Hearts of Gold," a short reel West¬
ern photo-drama in which tho cowboy
star is directcd by William Craft.
Marcella Pershing, General Pershing'scousin, has the leading feminine role.

Edith Dons the MahoganyEdith Roberts is to appear in "MyLady of the Isiand" in the near future.In this story Edith will again put onthe mahogany stain of the South SeaIslands.

William Farmim's Next
Tho next William Farnum picturewill be "His Greatest Sacrifice." which

William Fox will release on April 17.

"Parlor, Bedroom and Bath." "Double
-xp'osure" was her next vehicle, fol¬
lowed by a leading role in "Fair and
Warmer." She played in "Sometime,"
a musical comedy, and then in "Here
Comes the Bride."

All this time she was appearing in
fcatured roles. "But in "Scandal" she
was co-starred with Charles Cherry.In this play she achieved such a
triumph that her next step was in-
dividual stardpm. She took that stepthis season and is appearing at the
Klaw Theater in "Nice People," a
Rachel Crothers play one which
promises to be the most popular of all
Miss Larrimore's vehicles.

Miss Larrimore has an interest not
only in her own part but in thc pro¬duction as a whole. And if the stagecarpenters and scene painters and other
accossories to the play were to givenot ice, it is quito possible that Miss
Larrimore herself could step in and
keep things moving. When she wasplaying in "Scandal" she helped deco-
rate and design some of thc sets, andshe planned tho interior decoratingscheme of the bedroom and actuallynadc most of the pillows and hanging'sthat were used.
"That was supposed to be the bed¬

room of a young girl," Miss Larrimore
explained. "and I know how girls liketheir rooms, so I fixed up one just as1 would have fixed it if it had been my
own boudoir. I would do that in anyproduction. I try to do the part I amplaying just as I feel it, and I wantthe surrouhdings just the sort I feelthe character would want."

"Romance" Brings Basil Sydney
Stage Prestige and Romance

Basil Sydney, who is playing the part
of the Rev. Tom Armstrong in supportof Doris Keane in "Romance" at the
Playhouse, is making his first appear-
ance on the American stage. Ho is a
young English actor who has a notableI record in playa of Shakespeare and Ib-
seu in London and the provinces.
Strangely enough, it is with an Ameri-
eaVi play and an American star that he
has been most closely associated.
Having joined the British army earlyin the war, he serwed at the front for

more than a year and a half before he
was wounded. Invalided home, he was
assigned to duty in the War Office. He
continued in this work for several
months, finally receiving permission to
devote part of his evenings to his pro-
fession. Eventually he gained the priv-
ilcgc of giving all his evenings to act-
ing-
When Owen* Narcs finally retired

from the part of the ardent young
clergyman in "Romance," at the Lyrie
Theater, London, Mr. Sydney was en¬
gaged to play the role. This was in
1916, and he has been appearing in the
part ever since. He is the third actor
to have played the character* of Arm-
strong, the original performance in the
New York presentation having been
given by William Courtenay.
"Romance" not only brought Mr. Syd-

ney new prestige, but it brought him.
romance. In a whirlwind courtship in
London he won the heart and hand of
Miss Keane. When Miss Keane decided
to return home and* test anew the popu-larity of the Edward Sheldon love
drama Mr. Sydney accompanied her.
Following a motion picture presenta-tion of the play, for which Miss Keane
is said to have received $150,000, ar-
rangements were consummated for pro-ducing the drama at the Playhouse.To-day "Romance" is one of the out-
standing hits of the season. Old
fi-ifends of the play are flocking to see
it, and new theatergoers are attracted
by the drama, which depicts the love
of an Italian opera singer and a youth-ful clergyman in a picturesque periodof New York's history. Miss Keane's
performance of Cavallini has ripenedand mellowed in the passing years,while Mr. Sydney is earnest and capti-vating as the Rev. Tom Armstrong."'Romance' possesses all tho ingre-dients that make for popular drama,"Mr. Sydney said in his dressing room
at the Playhouse the other night. "It
has sentiment. It has humor and
pathos. There is a touch of the bizarre
in it. There is a fragrance of other
times and other customs about it. Nat-
urally, I am rond of the play and of the

tn.
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Green Room Club Has Its
19th Annual* Revel To-night

Longacre Square is at the present
time the piyot of thc theatrical unl-
verse, the very pith and center of all
things of and pertaining to the stage.
But it was. not thus in tho olden days.
Long before the Civil War Philadel-,
phia held thc record for speed as anuiban community, and held the scepterof dramatic sovereignty with a firm
grasp.
For many years Philadelphia lookedrather disdainfully upon any preten-sions to theatrical prominence by the

City of New York. The finest theater
m America was in Philadelphia, the
okest theater was there, she had thelpigest number of theaters, and shehad the only theatrical organization.the Actors Order of Friendship.thenexisting in this country. The latterhad been her proud possession since1S49. As late as 1888 this order re¬fused to charter a Xew York branch,using the argument that New Yorkcould not support a society amonc-
actors. b

Finally F. F. Mackay, a member oftho order, living in Manhattan, at¬tended an annual meeting in Philadel¬phia, at which he knew there would be
present but seven members. With himwent ten New Yorkers, who duly joinedthe order, with the amazing result thatMr. Mackay was elected to its presi-dency. Under his administration NewYork obtained her first theatrical or¬ganization in the Edwin Forrest Lodge?Lihe Actors' Order of Friendship in1q88.
Out of this beginning has grown°in.ex, the most '"teresting of littleold New York's institutions.the GreenRoom Club. With a membership al¬most wholly of the theater ita rosterlooks like a "Who's Who" of the

drama. Irvin S. .Cobb occassionallywaddles through the door of its cozyhome and genially cries, "Hello, John!"
to «Mr. Drew. Lou Tellegan is inordi-
nately proud of a fact few outsidersknow.that he is the checker cham-
pion of the club. The chess champion-ship of tho club is at present in Spainwith Blanco Ibaiiez, but he is expectedto return to this countrv in time todefend his title. In case lie should de-fault the chess laurels are liable to
go either to Frank Bacon, De Wolf
Hopper or William Courtjeigh, any oneof whom is able to hold hia own againsteight-year-old chess wizards from
Esthonia, Lithuania or points east.
While the green room, as a meetingplace for the actor and his friends

backstage, has yielded to commercial
pressure and disappeared, it* tradi¬
tion s are carefully preserved ih theclub.
New York now has tho largest andthe smallest stage in the world. Thelatter is in the Green Room Club and

is complete in every respect. The pro-cenium opening is aometbing over
eight feet in width. DeapH* the seem-
ingly cramped quartew oi this stageit. has been the scene. of soma brilliant
plays. It has been the cuar.om to have
a revel there on four or five Sundayevenings each winter. At efreh of theae
revels there are preaentod three or
four one-act plays which are written
and played by the members. The onlyoccasion on which the club appearsoutside its own quarter* is on Easter
Day, when it haa a public revel at a
Broadway theater and presents the
best of the plays brought out duringthe season at the private revels. The
ninetecnth annual Gretn Room Revel
is to be presented to-night at the
George M. Cohan Theater and bids fair
t.> ortrival any so far given.

.character of Armstrong. It is a diffi-
cult part to play. ln spite of a ten¬
dency on the part of the clergyman to
rhetoric, to priggishness and preachi-
ness, it is necessary for me to win
^ympathy for him. 1 try to make him
human, to present him as a sincere and
understanding young man beset by tre-
mendous problems which he is vaguelyendeavoring to surmount. If I have
succeeded in presenting Armstrong in
a sympathetic light I am happy."Mr. Sydney spoke of motion pictures.In his opinion the screen will attain a
greater glory when it has reached the
state of giving the actor a significanceequal at least to that of the director.
"At present the director is on a ped-estal that cannot be reached by the

actor or the producer," Mr. Sydneycontinued. "He is the whole thing.The presentation is his. The perform-
ances are his, although there is a pre-tense asserted by the actors. The
screen is developing every day. It has
progressed with amazing rapidity inthis country. But it lacks the perfec-
tion which belongs to the stage, be¬
cause the actor concerned in its pro-ductions is of relatively little impor¬tance.
"However, I feel that the day is not

far off when the screen.at least the
American screen.will acquire that
perfection. Just as the American stageis the most advanced and the most
promising of any stage in the w-orld in
the artistic skill and understandingthat are employed in the details of pro¬duction, so the screen will become moreof an art and less of an industry."Mr. Sydney plans to maintain a home
in New York, as well as one in London.P or the present he will confine his pro¬fessional activities to "Romance" andwill make a tour across the continentin Company with Miss Keane.

" 'Romance' never has been present¬ed m Canada," he declared, "and bothMiss Keane and I are anxious to playit there. That is, of course, -when NewYork will permit us to leave. Rightnow New York's demand for the dramais enormous»and seems to be growing."
- a

Pat Kooney a Star
After Thirty-one

Years on Stage
Pat Rooney, the newest musical com¬

edy star, who appears in "Love Birds"
at the Apollo Theater, made his debut
upon the stage at the time of his
father's death, thirty years ago, in a
production in which the- eldee PatRooney was to star.
John Cort was not a very big factorin stage circles at the time of the clderPat Rooney's death, but he had ar¬

ranged a show called "Lord Rooney,"
in which the comedian was to bestarred. In the course of rehearsals
lt had been his ambition that his sonshould be a lawyer or a physician. Butnow financial difficulties mado this im-poss.ble He had been a big money-sTend'er * M ^° bee" * *0od
Upon his father's death young Patfound himself the sole Support of hismother and four sisters He tvllZVl Sf8., .°ld and i.»ediately ac-

UDPon hiS° &* .resP°nsibility placedTV1.' He jumped into the show
to °EL *l*eZ **? a J'uv«nile dancerto keep the lamily name in the pro¬duction, while a comedian named Kellyf«°\£he L?rt £hat had becn designedfor the elder Rooney. From then onFat Rooney 2d danced and sang andacted his way up thc ladder, and afterthirty-one years' experienco on thestage he has finally reached stardom.Pat Rooney has a following amonsrvaudeville patrons that alone is suffi-cient to maure the success of "Love.Dirds.
The present Pat Rooney is versatileand is unqucstionably one of the bestdancers on the stage. He has addedne^ laurels to the name of RoonevAlthough he has been on the sta^etnirty-one years most any one wouldtake Pat Rooney to be about twentv-tnree or, twenty-four years of aseparticularly after watching him caperthrough the two acts of "Love Birds"at the Apollo.

T

"Boomerang Bill" ResumedWork has been resumed on "Boom-
erang Bill," a Cosmopolitan produc¬tion in which Lionel Barrymore isplaying the title role. The picture hasbeen delayed because of the illness of

_** ?B^yinoro and of Tom Terriss,who is directing it. Marguerite Marshplays opposite Mr. Barrymore.

Learn to Act, Then
Forget It, AdviseJ
Star of ^Lightiiiii^i

. .11

Out of the abundance of his¦<:¦:iperi.
ence Frank Bacon drew ancient huatg
and modern instances for the benefit of
the graduating class of the Americsn
Academy of Dramatic Arts at tfet
Lyccurn Theater last Tuesday.

"If yon were to ask me what I JaM
about acting," he told the young actors
"I'd say I don't know. I think it's wefi
to learn all you can of it and do noae
of it. I believe absolutcly in natural-
ness.believing it yourse'/- and I'.j sure if you don't believe it the listenertwill never believe it.

"I think the greatest actor that ev«flived.I know in my time he please,
mo most of all.was Edwin Bootfc.When I was.I was go'ng to say fir.itmarried.I was married first, and h'»been firat ever since.thirty-six years
ago.it cost $4 a seat to see Booth, aniI deliberated as to whether we shouWH
pay $4 a aeat. My salary was $12 &(week. It wasn't salary in those dav«,it waa wages. I think salary appliesto acting. Once asked: 'What U tb*'difference between wages and salary?*I said: 'You get wages and thev oV»
you the salary.' W*3 deliberated longwhether we should take $8 out of the$12^ to aee this great actor (we wereamateurs then.very ambitious.wehad
our secret--we both- wanted to go onthe stage, but we daren't tell anvbodybeeause our people were religiouV andopposed it).

"I think I learned more that night in
seemg Booth play 'Hamlef than 1 havelearned ia any ten years sincenoticed that he was quiet. Thc otheractors were all noisy, stamping arounftthe stage But every one was watchingBooth. Some people used to say tli.jhe surrounded himself with inferljactors that he might shine. but itwasn t true. He was so great that hamade it so appear.
"Some years later wo went on thestage. and I want to tell vou that wiwere forty-two weeks with the companvand there wasn't one sal'arv dav in tiv't

company. But we were happv- tfwere doing what we liked. There is lgreat deal of difference between work-ing at somethingyou like and soniething
you don't. When I went home ra*father and mother shamed me verimuch; they really talked me out of the,.«of,ev?r coinc on thc staK« again."My father said: 'You ought to Uashamed of yourself. You're the onlvone in the family who has. ever dis-graccd us. Everybody in* this town iitalkmg about you.'
"Well, it was terrible. Of couraethe manager had to pay our fare and| hotel bills. But I will say this, that wo

i never missed a meal. When the beU
rang we were there. It was a wonder¬ful experience. l'm going to tell vou ilittle thing that happened. I wanted tobecome a manager after that.that wa*all there was to it.and I did. I got ahttle company together, and a vour.--
man came to me and said, 'f want tajoin your company.' Isaid: 'Ir.deed*I waa a manager now. 'Have you everbeen on the stage?' 'No, sir,' was t*-«
answer. 'Well, what makes you think
you want to go on the stage?' He said,'l'm tired of thc job I've got.' 'Whalthat?' I asked. 'I drive a milk wagon]and Im the best milkman in this towr'he rephed. 'I think I could plsce youlbut I'd hatc to ruin a good milkman,* Itold him. A

"He joined the companv. We were \httle alow at first, but he kept on and
on. \\c have played together mar.v,many times since then. He's playiii-with us now in 'Lightnin'.' He play]Mr. Hammond, you remember.the rcV.lestate speculator. He's wonderful Qthat.
"Another occasion. I speak of triiabeeause it brings to mv mind an aete?of prominence in New York now. W«

were in Spokane. The Sheriff used to
visit us occasionally. He wanted toknow what we were going to do aboutit. These things are funny now. 0*
course, we were anxious to know whatHE was gomg to do about it. So theleading man of the company said: Tdon't think our fepcrtory is'what thevwant.'

"Well, I thought so too. Hc said: "I
think we can get out of thia difficultl
lfa%ye put on "Romeo and Juliet."'"Where will we get the costum«'*H1 inquired 'We haven't any money to
pay this SherifT.' 'We'll make them,'
ne rephed. I wasn't much of a drcss-maker. But we did.
"The same man that's plaving MrHammond played Romeo. He made hl*

own costume out of a gray flannel shirt.I want to tell you that it was as welldressed a 'Romeo and Juliet' compandas I ever saw. So we were suppliedthere. Tnat was Lester Loncrgan -I'nquite aure Mr. Lonergan is not ashamedot tnat experience.
"Now, I think I've told you cnougliof those. I had about twenty-iivr ve.-i-of that, and liked it and I'd rather u'o

st than do anything else; in fact. I
cant do anything else. I made more
lailures m our home town than any

1 7,Jhere~in other businesses.
Jou are going to meet with a lntof disappomtments. The maiagers a;oIherd birda.when they haven't anv-thing. to give. Of course, there are

many, many people who go there, an-! xious to get something and the man*
ager hasnt it to give, so it's 'not to-
day; come back next week.' But beforelyou are established many o-" you will
[encounter a lot of disappointments.its going to be hnrd to bear; it's goingto be hard, but be big enough to over*
come that, and just bide vour time. I
tion t think it's acting so much to-day
as it3 personality. Thev u.-ed to cail
n magnetism. 1 don't knov; what tbe
next step will be. As I told vou be-
fore, hve what you do, believe it your¬self and then they'll believe it.

'

iL I0, ?,0ln- to close by bringing in
the family. My father passed on. A|of my people were opposed to the ste]L had taken in the dramatic world.
\Vhen the war was over my Bister bai
tnree boya in the service on the other
side and she came on to New York to
mf'e* «*r b°ys. Well. as you knort,Lightnm ' is a success. Its great suc¬
cess is as much of a surprise to me 33
it is to anybody that's surprised. We
naturally talked of the homo folttsand she said one day; 'What wouW
father say now if he were aliveT Idont know,' I said. 'What do vou

i?n_*\- 'Wel1' he wou,d ¦**'.' shc"t«>
plied, The whole town is talkmg aboatyou.' "

Motion Picture Men Join
In New Theatrical Firm

Alfred Cheney Johnston and Jamsa
liood Macfarland have incorporatedunder the name of Johnston-Macf**-
lUP^X V,\c-» -n,J have opened officea a:
07-65 Weat Forty-sixth Street. ?h«ywill act; as raanagers and representa-tives of leauing actors and actressef,
estabhsh a publicity bureau and elso
act*3 booking agents and play brokefs.

Alfred Cheney Johnston is well
known to every' one engaged in mot'on
picture or theatrical produttion for hi>
uncxcelled portrait and still photogra-pny. James Hood Macfarland recentlv
resigned as Eastern studio pubiiciU'representative of the. Famous PlayersLasky Corporation after six vcars*' ea«
Pe"/;nce w'th that company.

"

This new enterprise will not intef*fere with Mr. Johnston'a photogvaphUw-ork. as the business will be in ahars^«t Mr. Macfarland,


